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Modigliani: Body and Soul

Duration:

3 episodes, 53 minutes each.

Program Description:

Death came all too soon for Amedeo Modigliani. After a life of poverty, aggravated by bad health, alcohol, and drugs, the young Italian Jew died at the tender age of 35. Only his fellow painters knew of his brilliance while he was alive. As artist, he was an oddity. The contemporary of the cubists but stylistically apart from them, he was the bridge between the generation of Toulouse-Lautrec and the Art Deco painters of the 1920s.

Today, Modigliani’s soulful portraits and sexy nudes at once evoke his name, and elicit a wonder and respect that was denied the artist during his life. On the heels of a major exhibition of his work at the Art Gallery of Ontario, Modigliani: Body and Soul retraces his life and work, from his birth in Livorno to his death in Paris in 1920. 

Made with the generous support of Joey and Toby Tanenbaum, acclaimed Canadian filmmaker Harry Rasky’s personalized chronicle of the artist brings a deeper appreciation of Modigliani’s artistic genius and his place in our history.
Background Information:

BPN: 785798

Curriculum Connections:
THE ARTS

Grade 7

Visual Arts

Knowledge of Elements

-describe how the repetition of elements is used to create rhythm (e.g., the use of red both in the flowers and in the tablecloth causes the eye to move from one location in the picture to the other);

-identify the area of emphasis (or focal point) in a work of art;

distinguish between formal (symmetrical) and informal (asymmetrical) balance in compositions;

-use the appropriate tools, materials, and techniques correctly, selecting those that will create the desired effect (e.g., use splatter painting or dry brush technique to represent the rhythms, melody, and dynamics in a piece of music).

Creative Work

- describe, in their plan for a work of art, how they will research their subject matter, select the appropriate form and media, and use the elements and principles of design to solve the artistic problems in the work (e.g., before making a sculpture of an animal, they might examine the work of Robert Bateman and Henry Moore, make sketches of the animal in different poses, and experiment with a variety of tools on clay samples to create the desired textures);

- identify strengths and areas for improvement in their own work and that of others (e.g., by analysing the decisions they made, the methods they used, and the ways in which they dealt with unexpected problems).

Critical Thinking 

- describe how artists representing a variety of historical periods, styles, and cultures have used the elements and principles of design to create a specific effect (e.g., colour, line, or texture for emphasis in works by people of various cultural backgrounds in Canada, such as Lyra by Aiko Suzuki, Royal Crown by Xenobia Bailey, and Sleigh Race Across the Ice by Cornelius Krieghoff);

- explain how the principles of design are used to organize a work, communicate feelings, and convey ideas, using appropriate vocabulary and terminology (e.g., the repetition of small squares arranged in vertical and horizontal lines in a work by Mondrian creates pathways through the work and, therefore, a feeling of movement);

- explain their preference for specific art works, with reference to the artist's intentional use of the elements and principles of design (e.g., the smooth texture and balanced forms of Inuit soapstone carvings effectively communicate the artists' harmonious relationship with the natural world);

Grade 8
Visual Arts 

Knowledge of Elements 

- describe how the repetition of elements of design creates rhythm, which unifies the composition (e.g., the diagonal lines in the trees are repeated in the horses and jockeys, and this repetition helps to link the foreground and the background);

- describe how the elements of design are used to create the area of emphasis (focal point) in a work of art (e.g., contrasts in colour, line, shape, or texture can serve to emphasize specific aspects of the work);

- describe how the elements of design are used to create formal (symmetrical) and informal (asymmetrical) balance in compositions; 

use tools, materials, and techniques correctly, selecting those that are appropriate for the size, scope, and intent of the work. 

-use tools, materials, and techniques correctly, selecting those that are appropriate for the size, scope, and intent of the work.

Creative Work 

-organize their art works to create a specific effect, using at least two of the principles of design specified for this grade (e.g., create a work of art using rhythm and emphasis to communicate a particular mood); 

- describe, in their plan for a work of art, the main idea they wish to communicate and the artistic decisions they have made to support that message;

- identify strengths and areas for improvement in their own work and that of others, and describe possible strategies for improving their work. 

Critical Thinking 

- describe how artists representing various periods, styles, and cultures have used similar materials, tools, and the principles of design for a variety of purposes (e.g., the use of design principles in textiles like raffia cloth from Zaire, gowns from the Mandingos of West Africa, and embroidered dresses from Palestine), and recognize that many modern artists and designers (e.g., textile designers) are influenced by designs from other periods and cultures;

- explain how the effective use of the elements and principles of design contributes to an art work's ability to communicate feelings, convey ideas, and enrich people's lives (e.g., the effective use of formal balance in the design of a building can enable people to feel a sense of order and harmony when looking at or being in that building);

- explain their preference for specific art works, with reference to the artist's use of the principles of design and their understanding of the ideas and feelings expressed in the work (e.g., Colville's use of sombre colours and informal balance in Horse and Train conveys a strong sense of impending disaster). 

AVI1O Visual Arts

Theory 

Overall Expectations

- apply an understanding of the elements and principles of design to personal, historical, and contemporary artworks;

Design and Composition 

- apply the elements and principles of design to their own art, to historical artworks, and to natural and constructed environments;

- understand and apply the elements and principles of design as expressive components in their personal creative works. 

Personal Applications 

-describe how some of their own studio activities are influenced by historical artworks; 

Creation 

Overall Expectations

- apply the elements and principles of design;

- produce two- and three-dimensional artworks, using a variety of materials, tools, processes, and technologies;

- apply the creative process (i.e., perception, exploration, experimentation, production, and evaluation) in their work; 

Perceiving and Planning

· demonstrate appropriate selection of tools, materials, processes, and technologies for use in their art production; 

Experimenting and Producing 

-  demonstrate an understanding of basic drawing skills and concepts through the use of various materials (e.g., pencils, conté, charcoal) and a variety of strategies (e.g., contour, value, proportion);

· demonstrate an understanding of materials, basic skills, and concepts in painting (e.g., tempera, gouache, colour theory; experimentation with tools and materials), printmaking (e.g., simple stencil, collagraph, simple relief or intaglio print; registering, proofing, editioning), and sculpture (e.g., plaster, clay, found materials; carving, modelling, assembling); 

Analysis

Critical Process

- use critical analysis to examine expression in student and professional artworks;

- explain how artistic intentions are expressed in specific examples of historical and student artworks (e.g., the Group of Seven’s intent to establish a new direction in Canadian art).
Aesthetics

- explain the organization of visual content in the creation of artworks;

- demonstrate an understanding that the function of art may vary from culture to culture.

AVI2O Visual Arts

Theory

Design and Composition

-describe the steps of the design process (i.e., specifications, research, experimentation, preliminary sketches, prototypes, revision, presentation, reflection).

Personal Applications

- explain how they have incorporated into their studio assignments characteristic materials and expressive qualities of artworks studied;

- explain how their personal artworks have been influenced by works they have viewed in galleries and museums;

Creation

Overall Expectations

- produce a work designed around specific objectives and challenges (e.g., composition issues, subject matter, use of visual language);

- demonstrate the ability to take varied and creative approaches to using materials, tools, processes, and technologies in studio activities;

- explain the importance of process in relation to the final product;

Perceiving and Planning

-use tools, materials, processes, and technologies safely and appropriately;

Experimenting and Producing

-demonstrate the ability to solve artistic problems and make creative choices when completing artworks that reflect their concerns;

Reviewing and Evaluating

-  use appropriate visual arts vocabulary in describing materials and processes;

- demonstrate the ability to review and evaluate the creative processes they use, as well as the resulting artworks.

Analysis

Overall Expectations

-  apply critical analysis processes to their artwork and works studied;

- identify sensory, formal, expressive, and technical qualities in their own works and works studied;

Critical Process

-  describe the stages of the design process followed in a particular assignment;

- analyse the formal composition of an example of artwork from personal and/or historical works studied;

AVI3M Visual Arts

Theory

Visual Arts Literacy

- use appropriate terminology to discuss the art materials, techniques, and styles associated with art forms studied in the course;

- explain how the elements and principles of design reflected in a specific work of art support the concepts and ideas expressed through that work;

- describe the use and effect of different materials, expressive qualities, and modes of representation in the art works studied;

- describe environmental concerns related to the production of works of fine art, works in applied design, and works in crafts (e.g., production hazards, recycling, disposal of materials such as lead used in pottery glazes).

Art History and Culture

- describe the relationship between the works of artists or artisans of different periods in non-Western cultures and the political, social, and religious climates of those periods;

Creation

Overall Expectations

- demonstrate through their studio assignments the ability to solve visual and conceptual problems;

- produce original art works, using a variety of materials, tools, processes, and technologies appropriately;

- document and evaluate their creative process and art works, using portfolios.

Perceiving and Planning

- analyse well-known historical works of art that use media and processes that they wish to explore;

- use images from cultures from around the world as source material for interpretation;

Experimenting and Producing

- apply the elements and principles of design to express a particular concept or idea;

 - produce fine art, applied design, and craft forms that explore chosen themes or issues and that reflect informed design decisions;

- use equipment and art processes safely for specific fine art, craft, and applied design projects.

Reviewing and Evaluating

- use appropriate specialized terminology when discussing materials and processes;

- evaluate their choice and application of the materials and processes used in their work;

- document their creative process by including in their portfolios evidence of the research and resources they used, as well as their rough sketches, plans, revisions, and final art works;

- identify the most appropriate works to include in their presentation portfolios.

Analysis

Overall Expectations

- evaluate their own art works and those of others, demonstrating an understanding of the process of critical analysis and providing grounds for their aesthetic judgements;

Critical Process

- evaluate works of art orally and in writing, following standard procedures in critical analysis (e.g., consider their initial reaction; describe the works using appropriate terminology; analyse and interpret the works; evaluate the effectiveness of the works);

- use relevant concepts and appropriate terminology when analysing works of art;

- explain how the style, history, and artist-related information associated with specific works of art inform their own work;

AVI3O Visual Arts
Theory

Visual Arts Literacy

-explain how the application of the elements and principles of design supports the concepts and ideas expressed in their creative work;

- identify and describe materials, techniques, and stylistic qualities in works studied that they could use or incorporate when creating their own works;

- use appropriate terminology in their oral and written work.

Art History and Culture

- demonstrate an understanding of various aspects of selected works in Western and non-Western art, applied design, and crafts, both historical and contemporary, that have particular relevance for their own studio focus and interests;

- identify style, content, and technique in the art works studied, and speculate on each artist’s intent.

Creation

Perceiving and Planning

- use varied and extensive research in the preparation stage of studio work;

Experimenting and Producing

- demonstrate skill in both representational and expressive drawing;

- produce fine art, applied design, or craft works that explore specific themes or issues, using appropriate subject matter, techniques, and designs;

- adapt the techniques and styles used in historical works of art studied (e.g., frescoes, mosaics) and apply them in personal studio projects;

 - use materials, equipment, and processes safely when producing art works.

Reviewing and Evaluating

- use precise and appropriate terminology for materials and processes;

- document their creative process by including in their portfolios evidence of the research and resources they used, as well as their rough sketches, plans, revisions, and final art works;

- identify the most appropriate works to include in their presentation portfolios.

Analysis

Overall Expectations

- evaluate their own art works and those of others, demonstrating an understanding of the process of critical analysis and providing grounds for their aesthetic judgements;

- describe various historical and contemporary influences on their work;

Critical Process

- evaluate works of art orally and in writing, following standard procedures in critical analysis (e.g., consider their initial reaction; describe the works using appropriate terminology; analyse and interpret the works; evaluate the effectiveness of the work);

- use appropriate terminology to describe the style, history, and artist-related information associated with specific works of art;

- compare aspects of their own creative works, including themes, with similar aspects of contemporary and historical works of art;

Aesthetics

- explain how representational elements and the formal organization of visual content are used in both the creation and the evaluation of art works;

- analyse the impact of galleries and museums on the way in which we view and experience art works, focusing on social and political issues (e.g., the means by which collections have been created; the allotment of exhibition space; the ways in which various cultures are represented in collections).

AVI4M Visual Arts

Theory

Overall Expectations

- use a wide range of appropriate terminology related to all areas of art theory to describe art works, crafts, and applied design forms;

- demonstrate an understanding of modern and contemporary art, especially Canadian (including Native Canadian) art, as well as African, Oceanic, and Central and South American art;

- demonstrate an understanding of the historical context and stylistic evolution of some fine art, applied design, and craft forms.

Art History and Culture

- describe aspects of the history of modern Western art and of selected forms of African, Oceanic, and Central and South American art;

- describe the influence of art works and artists from the past on their own art works;

Creation

Overall Expectations

- choose the materials, tools, techniques, themes, and processes best suited to their fine art, applied design, or craft forms, and use materials and tools safely;

- produce a body of art work, using the stages of the creative process;

- document and evaluate their creative process and art works, using portfolios.

Perceiving and Planning

- research and describe historical and recent works of art from around the world that specifically relate to the processes used and the issues and concerns expressed in their own work;

Experimenting and Producing

- demonstrate competence in representational drawing, drawing as an expressive art form, and drawing to document process;

- demonstrate competence in painting (oil, acrylic or another alternative to watercolour, mixed media), planographic printmaking (e.g., monoprints, xerography, hand-manipulated photographs), conceptual sculpture (e.g., installations, constructions, environmental sculptures), and new technologies;

- use materials, equipment, and processes safely when producing art works.

Reviewing and Evaluating

- use appropriate specialized terminology when discussing materials and processes;

- identify and explain the reasons why the works included in their presentation portfolios are the most appropriate works for inclusion.

Analysis

Overall Expectations

- evaluate, individually and in groups, the effectiveness of their personal research, creative process, and art products;

- analyse and evaluate modern and contemporary Western works of art, as well as selected works of fine art, works in applied design, and works in crafts from African, Oceanic, Central and South American, and emerging art communities;

Critical Process

- analyse the visual, symbolic, and conceptual aspects of specific fine art, applied design, and craft works;

- identify influential contemporary artists whose art works reflect themes, techniques, content, or cultural connections similar to their own.

Aesthetics

- explain how representational elements, the formal organization of visual content, and the expression of moods, feelings, and ideas are used in both the creation and the analysis of art works;

- explain, orally or in writing, a variety of reasons for making judgements about works of art;

Pre-Viewing:

Show students some of Modigliani’s work.  What is distinctive about his style? The unusual quality of eyes is almost always the first thing a student notices about Modigliani’s paintings. How does this make them feel? Are there any expressions that students can think of in which the eyes feature prominently ("keep your eyes peeled.")?

Have students describe salient features about the people in Modigliani’s work. For example, the distinctive eyes, body shapes, elongated necks and simple lines. Where else have students seen similar shapes? (Students should be familiar with works from African, Oceanic, Central and South American; examples can be brought in to show students the similarities.)

Viewing Questions:

For a photocopy-ready student worksheet with viewing questions please see BLM 1. 

An answer key for BLM 1 is available through the Curriculum Resource Bank. Free access is available for teachers, librarians and administrators at any of the 72 district school boards and 33 school authorities in Ontario, professors and students at Faculties of Education and associate teachers and students at the Independent Learning Centre. If you haven't already, sign up today at www.curriculumresourcebank.com and gain access to downloadable, copyright cleared video content and additional resources for your classroom. Answer keys are coded as BLM 1A.

Post-Viewing:
Have students bring in a piece of art where the eyes are very expressive. This could be a comic strip, a magazine advertisement, a work of art, a photograph etc. Students should copy the eyes and them with the emotion they think is expressed. To further extend this, students can continue adding to the person to create a new image with the original eyes. They should include a description.

Have students choose one portrait of Modigliani’s and write (invent) a biography about that person based solely on the image.

Discuss the influences on Modigliani’s art and the major events that occurred in his life. Visit an exhibit of Modigliani’s work (see Related Resources).

Discuss the elements and principles of design in a selected piece of art by Modigliani. What is the focal point?

Modigliani was unable to work in stone due to the hazards to his health. What are some production hazards associated with creating artwork (production, recycling, disposal)?

Assessment and Evaluation:
Have students create a work in the style of Modigliani. They may choose a sculpture, clay or painting/drawing etc. Students should submit a plan of action detailing how they intend to proceed (in terms of research, selection of media and the use of elements and principles of design) If appropriate, students should submit a description of their piece, which describes it in terms of the Elements of Design (Line, Texture, Colour, Shape/Form and Value) and the Space Principles of Design (Repetition, Balance, Emphasis, Contrast and Unity). Have student first complete BLM 2 as a self-assessment. Then, use the same rubric to assess the student’s art and written work. Students should keep all sketches, research and planning related to the piece and determine if this piece will be a part of their portfolio.

Related Resources:
Biography of Modigliani (and other artists)

http://www.expo-modigliani.net/2.cfm
Art Gallery of Ontario

Exhibition: Modigliani: Beyond the Myth

This show exhibits from: October 23, 2004 to January 23, 2005

An exhibition catalogue is also available.

www.ago.net
(Do a search for Modigliani)
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make it happen



For more on TVO teacher resources, please visit  Learn with TVO at www.tvo.org/learnwithtvo

To offer feedback or to request a presentation for your school, board or faculty,

please contact our Education Officer

Lisa Fernandes at lfernandes@tvontario.org


